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Greetings

We are pleased to present “TAMAS ARTIST FILE #10 COCOON: Thinking Ecology through
Technics.”

“IAMAS ARTIST FILE,” a collaborative project between the Museum of Fine Arts, Gifu and
IAMAS, has been held at the museum as a venue to introduce the works and activities of
artists associated with the school. This year we welcome the 10th project and focus on
ecological issues. We will introduce a group of 5 artists from different generations and
unique means of expression to see how artists associated with [AMAS, whose philosophy
lies in the fusion of scientific knowledge and artistic sensibility, comprehend the
contemporary state of technology and sublimate it into their art.

“Ecology” is not a question pertaining to the conservation of the environment, but rather,
it is about the very nature of every individual’s life and how we are connected through
society, technology, and civilization. People today are accustomed to considering technology
as inherent to human beings and an extension of the body. Such a view of technology has
formed an anthropocentric idea that has led to undesirable consequences.

The title of this exhibition, “Cocoon,” is based on a concept proposed by Italian philosopher
Emanuele Coccia in his book “Metamorphoses.” According to the idea of the “cocoon,
technics is not inherent to humans, but is defined as the relationship that all life has with
the world.

We can overcome the modern view of technology and begin to think about “technology
in harmony with life,” as if we were insects undergoing a complete metamorphosis—
transforming ourselves while simultaneously rebuilding the world. We hope that this
exhibition encourages you to consider “ecology” through “technics” into a new perspective.
We would like to express our sincere appreciation to all the exhibiting artists, as well as
all the people and organizations involved who have made a tremendous effort to make this
exhibition possible.

January, 2025
The Museum of Fine Arts, Gifu
Institute of Advanced Media Arts and Sciences [JAMAS]
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Born in 1945, Professor emeritus at the University of Paris VIII,
Jean-Louis Boissier has worked as an artist, researcher, and curator
in the field of media art since the 1980s. Starting with a workshop
held at TAMAS in 1997, he has had numerous collaborations with
TAMAS faculty and students. He produces works that deal with the
interpretation of Rousseau's writings and the life and memory of
objects. His main books include “La relation comme forme”(2009) and
“L’écran comme mobile” (2016).

As one of the pioneers who introduced interactivity into art, he has
been pursuing new artistic experiences by means of new media that
has become widespread since the 1980s. This exhibition presents
the research results of his project “(digital) Soba Choko,” which calls
into question the cultural, artistic, and technological aspects of the
Japanese buckwheat noodle bowl. The title “digital” has ambivalent
meanings related to “digit” and “finger.” This work focuses on the
fact that this object is a traditional hand-made pottery, and at the
same time, the dimensions of its truncated cone body have a stable
ratio (height:base:width = 6:6:8). What we call "technology"—both
mechanical technology and the craftsmanship of traditional arts—at its
core, how is it related to the act of creation?




j1

01 F£TEX%

(digital) Soba Choko &\ 5 & i) {4 B
& 7IVARET [fnhs] [#A5s] (R
2| #BKTHTIIINEVISELAER L.
Drr=Yay 7 DY — IR O BRE [ X —
JOAK] (2018) IOWVT, HHTHALNS
FTEREFE-STNWD, 87V - JL—D)
=3l s =300 7 = - TIN—=R
DIEHLED—FITH %,

02 ®FHED

ZOEIF, REIBXREAERDOOERNL
TR BEEOLVLOSEEFZFAZLD.
1 DR A E T WIS R
[HHR] WD, FhfebDaLrvadid,
ENBHTEROIS D THD, BEILT
[#] & [H] oFLdFOLOLN, B
R_EBOME [FAME] 0L By
HEnzEblod EFRHC, BRI ZKRRO
BEICLE 5,

03 7 -RXLx

REEH 2 LT H50IIAREMIZTTEA
Vo TA—2 7 —bOMEBET T2 AFERICAL
B927 - RLcRFESh, 20 HADICIERE
ERIEPRLEL>TEEER RS 2o N—
F—=F - V—FOBRFTHIEEEFNOME
RIVAT A2 - REY—1Z, 1974 FIRAL,
WFOBAEROEEFHN, FLR-7H
BOIL2OPBEZBOTHHILIHLIE
LA,

04 JIVIRTF

ZZT BROF TV nmi [8R] &
Neoh. 2O—FIEBNLED. 770 AR
HERICAIEL, EROLMEO > -7 b 2
DTF A VEFESEIA 7UIRT5OM
BTIFOWERBIE, BEHONILLL:
N T MEICHIEL Iz,

05 ER#»5 Super Normal ~

2006 . HIEROBFTHY. HROEZEH
TEEBERICUERLETIAF—ThHD, B
SHLREFOEREBOLMFIII, 2
BEAEDYRS— - YV OEES  Super
Normal ZFBIICFILI.e THAF =25
Yay7ET, RGPS BIENERNEF
TVIDALTYarThb, RENH-TN
THAHHV TN — DN REERER A EMNT
&%, T, WEIRMAOFANREERS
Hho AMROEDIE, EHNEEF—TNT
NRTHECONTVAEIICRADHIER, N
HEENTVAHRHEOELZEOZR T,

06 XDl

WL SRR UCIIRE D X e dpoTo
WMERICE L, SUNSHREICHE P NS
THROBIMEIDIES, ZOEIPVDT
EELERBETHEN DAL — %
R CSZRCHDE ZDERDIFHD
IHEEAERTHEIZE WD, LERROEE
O FEREZOHRASEEL SN, SR
BERIELIz, EHRIICERELSNCD &
SREEEHSHENTIXNSNE L,

07 [#EOr574]
BEBOIATA T THH0, BREOHE
RICELATON TS, [HEOTT74] &
VOB, MERTREVWERREDE
FEOOHIEBRIZICN AT 2HEICHESEY
THOIEALEENZ, TOTHEL, TFR
hreRO—A V7 DA GDEICE DG RED
EREVD, T—TFAADERDOEEICHE
7250

08 BETS
EOOHIE B EOT 7Oz, /NN T L —
ICEBHE L Vol RE LB REFL. H
(EDFHIIRICEHERRTBEN B0
REL, TESTHHERMIC, TNHFEHE
HERMEEELE, RENGA TV THEHT
LEBEIKRT B0 20224, 7 RLXHERLTIY
TRV H—ITBWT, BERIL—L - UF—
NET VR VT TUT AL BHEELTREL
12200 = ay TSN,

09 FIERLBHT
FVAIFNEBEET Iy T FLT,
TxVYIA « TIYREATZA - FL2 UK
ZIFFITMAO LR ORy bEERLE [2
A=y - aAv¥a—F—ar)l - FTHA
V] EWOBETRET—Tay T 2020 -
2022 FED 2 [\iZh7zoTI » 22D T —h -
FHA VR THESNZ, E556DFFED
TIITAT CREN ZBDZHy T 2biz67
B TATT7EEROFEEASPICL. €D
FRPRIUTONTE IS U ML B TR
BRIE

10 XfoL)—7

Fro)—X - F-rRck2atIIvs )y
F—iRFESHBRIBOEN I BT 25
Fod, FIBICES>TEETH . 2022 F
IZANLT VDT = - FHA G TTDON
12T=0av T T FATRET T EES
7= T RABFAEEDT AL THIRD
Tay T LT Bl SLIKR R
SURRELTILE Eo 2 R R L.

12 [FY9 V0% ] KDERIER

11 BO#F

MFHTHHIEIREATIEEL, MpILEy
YTNEDRAITH D, 202345, Frv—HE
SNEEEMT A I ERTIThII2D DT —
7vav AL [RohyT] Eshiz, (FF]
HAy A USUET I  —0fEREzE>

TV=r T4y aDZEETRONTNAN, T

VHLVEHBEEDOBEEZ I OOb, AYYF
VT4 HoTEERZBLONS [RADOHYT]
THV>%. TLIH IR - TIT ) —=1F,
EFHDAVIE—LOBETERLTLIUT
Ny AN EME RTINS B EESZET,
CHERRRICULTZ.

12 FOTLOWE

2013 4E, HEBTTDNLHRA—NEMHT
BHMRET. ABIIEMICBI SR ORI
FICDWCEEL &7z TTHAISEMZE -,
5, ERHUEBDbELRELOBEEOE
BN TR CEIET AT BRI EIT,
B O TR HE P NI REERZ B LDV
7zo (digital) Soba Choko 7u¥xZMi%
ZIothEoTze ZOTOVIIMNISESE S
HENHEATELD, Foo—DNST)Y
F—Il&-oT, HOBBRMELEIT VYA L
TELRBIENTEDLDIT o7z,

j1

i1



13 a¥—pa¥—

SHITGVATE, TYTA—T « TH—F—%
ALYy —is, FHH Dol e BORED
ZFNI-FBOEETES>TS, 50 FERHPS
70 ERIINI T, NEEOHRTHYHER
TIEEADHETHH /I vy « TIVH,
BEROIYY VAT EEHITTHFA U Uz
D72, HRIVTI ORISR, K—RIIC
BREFEORMA AW A S5 LA R,
WEDHHEATANDTITU . SEISH
EHEONZNERINT 5o

14 %5 - INRy

2022 FISVHAU LR fETHES N B
4 [Les étres lieux] Tl €£ovaEH
KIZRONBHEF —7 O EBHEO T ISR
PRNENTze AV AFL—ar, FilfE. 2
FYRTT A, WERE TRTCOMERHTETY
ADFEEEF —7IILTVBIDT —F 4 A
& BARZFHNCENEPTT, HESE
WAL orz, 2023 F, Ta—FEvDIL -
Y—ZaTORBEXIHEIN. 55220
MR b EBEBOROEREHIEL,

15 YOI I)F2—L

ARz &IOS, FBORICELT
WAIE, EPEHERT B LS hEST D
72. 2016 . TIVVEEERKICTFra)—
X NF—EEBITfTor. ALHEEDR
KOV TOERTIR, [17] Ln5#
FBEU, TLT7RYMNEEELTOHINY
w1 [papyrus] OFEICEELZ. TVF
U, B OEGOEIZEZSHDTHD.,
TRAERDI-RELTHEBTES, DX
LEFPS. BEEODRAREDSHELD
THbo

16 <MyZRELTOEREO

2022 . MTNRILETRAIR, Z0ORA7)—
CTRESNIA XAV R B EEOEERE
BENANAZ)—CHREEHZEDTE
% AR FNA AERFIFE LT, 2023 FEDYa—
EVOL - Y—ZallBIBREATIE. U
Ty FULICkBIE— - T—MEED. B
FEOOREI/ )T ELTREML, K=
DB ZEBDOEHAVAFL—var HERS
nrze

17 BAUEZS0O#FHODRR
BEEOMAL20EH->TOIUR, JEROH
50ZHDOHRPEHEEEEROITHIEN
T&Bo, 2023 FEOWIETIF 100 fLL L2
Alfze A2 =20 2R, BHEDOER
ZEL. TOERBPEDISLAFELL TS
DIPEHBIENTED, TITE BRI
OV HLBEEEODEBEOMANIZ 3 O
NT 20

18 @& .jp

AL YaY DR RTHOEETHHHEIED
OFTER, JEHEPEMHELIOL, DLAKRE
TEICBEAIII S, —HOBEIIESIC
#ETHD. sobachokojp &WWH. ExHB
PEVRLEBEN LT TRVATIE, K
BNIALT I R, ZOYAIDOE
BF, RE@BEICEUT. F0E TEmE]
ThoH, LERROBEIED 975 HOBH
LEAHBSBESNTEBY, EF 713 9MHE
ICAESN TS, TIOFUHMHIC KD IIREC
BRTE, BB TEAEINTL>T WD,

19 427y —

TIVYVORLEBZELAEO VLD K
fa. A, WOV BENCRY T =2 EFIH
THIETHD, BERBEOADHELE, 1
VINI Y —EERZEERT, ok
2 AV AY 7T LTI, kiyoshid614,
muzinamon0205. echizenyaheitab75%15
N5, BATETPAIR, BEREORICBIISE
EMFEVSEDAL I Y —THD, FHLTIH
IC—EIRH50LHENSBEXEOORMEEIT
2o TR EOMRPWEEORKERD. LITL
EL—ET7PHEDELT [5£] %2RZ5.

20 HROBEH
TFRROEEEOE O HEELD 2 D0
BEEHEOES -T2 ar A THA. 2023
E5H19H”»5 22 HET, HH, FE 7
FYITI SAT Y1k, RID 27 DDFE
EihEiE5, AfLIXEBRITONS, FT5%
EET, HSTHFADLE VL, PbLLELLE
FHEOEFICTHE. COBRBA->TNSD
D\ DEVROT—F LTl RS T
%o BEEDAHo/ D NVIVNT L — DB
FICHEFEL. KEPOKREAEIRL, BT
IFEDEITIEA TV e,

21 EWAERSR
WWEOIL YT ay DF 1 BRI
1%, WREKBORBILI VAV ZES
TYRY DT 7N T &7 N —MEPIEICIE,
BEEON | G VES7E, KEMEYE
A AER RN B RS AL 8 O — ZE TS
NEAVT Y arZEMY 2BEEHR ARG
PHZOALT 3y O—EEHEDZ L i
ENTVBH, TOEBIERV, Yat—T
RiEGEEYEICL L, 1955 FiC [HARE
Var—J ORI ORMA BT
LWV, ZD2ODYA T IIHESRE R
%o LUy Z2TICHEEEOIIHZ.

22 EIMNVOBEEE

10 M ansz [Atlas du gobelet |
13, My FEFNULEBE) - A THh Do
ARICAT—=1T+>, $IRHOFIHY T %
FoTWB NELLENITB, 20 2 DDOBE
AHEABRIE. BEOWBEN THB. hyT
DELY TR RSNTBY, ZAF—1\v7
Iy FIED AT EEL LTIy T
BTONBVEIIILTWS, BEBOICE.
RABTELZVESYEET HERNOTIAR
[N

22 [ AVOBEE] SOBERIER

23 BEHOL\DHYNSS

Wb 0% | EESEE., ZHIHEDOR
KICOWTTIAL, ZOFHELEBDI L%
EoTWh, FlziE. Foll—RIAR O [8
Mft] ZERTHIET, W [T
27%%] CEERERL, J2TE, BHEED
LW [hyAen] ZERERL, EREYP
NEORETHZHHy TN, HEEOLVHEL
MEGELTOETIUCLIA ST, ZOMEE
(LEFHERICERZIAVAESSERL VLI LR
E2b. NKVUADINESEEEOL. v T
OHFICBIFEZEADMEERL S,

24 7—F1AMDAYS
ZDATLDOEET, BXRENIBOMET
HHEIRNTz, Ll SRHIzEEZTyT
TbHb. ZLOMERBHTHIvAE. A
IR E BT HRETHY. NP E-T
BLHWLODOVEDTHD, Va—-Tvh—,
TRYYa =R, v HN T,
TFUYATLA A, LRy 7LR-703, )L
To—, ZLTaIy Nk, 7a—R- Ly
=AMI—R, J¥vT - THY, IV T—
I—, LA - PLFat—LEn-rz Rk AME
HEL TS,

ZuvxZ k(digital) Soba Choko 2
BT 2LDFLWIERIIC 52 B

i1




