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Born in 1990. Entered the IAMAS doctoral program in 2023. Studied
biology at university. From the perspective of contemporary science
and technology, his practices close in on the nature, structure, and
history of objects located at the boundary between nature and artifice,
such as improved breeding varieties, artificial intelligence, and writing.
Since 2012, he has been a member of “metaPhorest,” a platform
for bioaesthetics at Waseda University. Currently, he is engaged in
research and production of art related to biology. Major awards include
the Excellence Prize at the Japan Media Arts Festival (2021) and the
25th Taro Okamoto Award for Contemporary Art (2022).

His works include the challenge of restoring goldfish, which mankind
has formed into cherished pets over the past 1,700 years, to their
ancestral form of crucian carp; the idea of using artificial intelligence
to recognize the geometric patterns of language found in urban and
forest landscapes; and the action of using a microscope created from
waste found in a river to peer into the organic environment of the river.
Ishibashi's approach provokes us to restructure our relationship with
our environment and the technology that allows us to live in the world.
He asks whether seeds created through selective breeding can be part
of nature, whether there is any essential difference between man-made
and natural objects, and what kind of activity “making things” is.
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The unit consists of artist Florian Gadenne (born in 1987) and IAMAS
associate professor OKUBO Miki (born in 1984), whose research field
is aesthetics and art. They focus on the complexity of ecosystems and
continue their expressive activities to confront ecological issues. They
won the Grand Prix Prize at the 10th 500m Museum Award (2023) and
were selected for the Art Award in the CUBE 2023 at the Gifu Land
of Clear Waters Art Festival. Gadenne won the 27th Taro Okamoto
Award for Contemporary Art Special Prize (2024). Okubo was selected
for the Nishieda Foundation's 2024 “Young Curator Support Program
at Zuiin-An” and organized the exhibition “Omnipresence, Immortality,
Metamorphosis.”

Gadenne and Okubo search for clues to reconnect with the world around
them in a new way. Bruno Latour, who rethinks the relationship with
non-human existences, Emanuele Coccia, who breaks away from the
human-specificity of techniques, and Francis Hallé¢, who subverts the
conventional view of trees; are referenced whilst they pursue an artistic
approach to living an everyday life anew, centered on a confrontation
with ecological issues. Their attempts have been developed as
experimental bio-sculptures on the autogenesis of ecosystems,
expressions on “food” as a relation to life, and paintings that reconstruct
the complex relationships in ecosystems from multiple perspectives. In
this exhibition, they will create an installation about the world of trees
and consider the “techniques for living” between us and non-human

beings.
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*1 O [05572 - o7z 1IZKORV 7RI HiFEE (2010)
*2 Francis Hallé, Entretien avec Emanuele Coccia (2019), « Une vie a dessiner les arbres », Nous les Arbres , Fondation Cartier pour I'art
contemporain.



